PROFESSION: DESIGNER

IL PROGETTO: INTUIZIONE
CHE S| FA CON LE MANI

DESIGN: HAND-CRAFTED INSIGHT
Valenting Bror

L'attivita di Diego Child transita
dall'artigianato all'industria

per cogliere le potenzialita del
due settori e studiare la materia
Diego Child's work bridges the gap
between crafts and industry,
hamessing the potential of both
sectors and investigating materials
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Moment] importanti nella storia prolessionale. Guar-
dando a rilraso i e oggelli, mi accorgo da wna co

stanbe ricerca, partita con Skerah, nedla maleria e nel-
La matericith. La larmnpada con fusto n estruto polie-
Earucd [aoeva parte d una collemone spenrmentsle o b-
ratura Limitata, sviuppats con i cenbro ncerche d D=
il Gasaria; & propne [estrussone dells masdena che 3
La forrma & i dinamisma. Lincontro con Tobila Scarpa
nel 1997 e Tattith in Andromeda, esperienza di lor-
nace ¢ di progetic, ma hanno it capine il vetro e la
wenezianith’. Df grande importanza & [attuale rappor-
1o oon Vienand, con la guale ho potuto indagare sia le
grands dimension, e La conseguente relamone con lo
spang, s [llumenclecnsca ped nuova. Ricenco DNequi-
libria tra anales becnologeca ¢ sapere arlgeanale ¢ e
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gua [ngegnenrrancns de: prodoth, perche lmgegne
ria ¢ bo studio ded cormpartarmento dés mabersal cest
tusscono il punin di swolta dellasenda. Con Gas ho rea
lizzato un progelio tra indusing e dessgn: un grands
cordenitone che deacre esposdon o driond per il qua-
lie, msierme a Visplay lgruppe Vitral, abbiams modiica:
ho uan nodho sdrulburate gi in produsione. Anch di gue
st dovrebbe occupars un designer: brashormade cb
che esiste per maglsorarks e oltimizrzaio

il ruoto ded designer. E tra Videatore o il colletion di
canascense sllinterno delle aziende, o poiché queste
Lamno poca noerca, d dessgn abiraverso o s udio appls
calo deve aiutare a Urovare strade altermalse ¢ soie
nibwd. Linonia non serve: il lvono sulla semantica de-
i ngoetl, lgsco o que-dti ulters annd, ha lolto [appeodcio
mrustso Ml ogpeilo banalizzandone La sestanza. Il no
siro terna epocale & irvece La ricerca e La rigqualidica
none dol prodotlo altraverso i processo produlinveg, ma
o equilibng, ots) Lenra operane grands ireeslmen
i techologic Su egigeili che ne shrulland um lerso del
le potensialill. Lingegnerirralone non dewe superane
La nalura mibrirnseca del progefto, Linveshimento ¢ so-
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stenibile e la razionalizranione lecnologica e | nume-
ri dolla prodursone sono conformi all wilirzo dell'og-
getlo, Credo nella piccols serie perchi & cib che ri-
chisdona il mercato ¢ la logica - lo aziends non pos-
sono drertare delle 'micro-Toea’!

Chwer cosa vorresti progettane, Lavorere il begne, L pee-
tra e la coramica. | primi due sond elementi di grande
tradizione ¢ per oblenerme prodalt faniti besogna inter-
venane sulla materia slessa: o comporta forti despen-
di i materiabe, quindi & necessania un accurata pro-
gettanone del processo produtin, Nella mia carmera
e usato poco L plastica perché ancora non abbiama
il controibo sullinters ciclo, compresi lo smaltimento
e il costo energeticn totale. A mio awiso o sWuppo del -
commse | metalli, il legno e il vetro, e nella loro corver-

bienle.

Rapporto tra interessi personali e lvoro. Tra la mu-
sica & il design vedo una siretta relagione. Diect anni fa
Ivo ricominciato a suonare il paanciorte. Mi piace Lu-
dovico Einauwdi perché ha sviluppato una personale
comprensione ¢ interpretarions della traduions stork-
£a musicale. Noll arte ama Mberta Burri perché ha
avuto il coraggio di affrontare la materia e di rifleltene
sul geslo, trasmettendo una forza straordnaria ¢ L
consapivolerza del processo,

mhege Chilb s an archaect and desgner: both sides of
his canper have loliowed the sarme path of exploration in-
1o inadustrial and anisan construchion ledhrguiss geared
towards smproving the comifort of daily lmng spaces
Dmego Chilis has dealt with products connected to ndus-
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trial prefabication, and i the design held, has locused
especially on lighting. He was the artistic director of An-
droimeda from 1994 to 2000 and of Ono Lisce from 2003
1 2008, e hars worked weth companies thal nclude Ar-
coim, Arfles, Allek, Dsegnoluce, Leucos, Marce Luce,
Mawring Cristal, Prandina, and Serrah. in 2007 he began
collsborating wath Panzer and Versni and the same year,
recened the Inndwation and Dessgn fevard af the Livn-
tuce Enermobve e n Milan for his interest in the msue
ol energy consonaton.

Iimportant sleps i his carmer. Looking back ol the ob-
jocts N designed, | see an ongang investigabon into the
qualities of materials that began with Sirrah. The Lamg
weth on extruded polyurethane stem was part of an ex-
perimerital, brntod-senes collection, devedoped with the
Dino Garaina RAD centre; it is the extrusion process itseld
that crtates the form and enevgy: My encounter with To-
bis Scawpa in 1997 and oy work at Andromeda, nlerms
of glassblowing and design expenence, helped me un-
derstand glass and the Venetian touch’. Also very im-
portant s rmy current relatiorrship with Yenin, with whom
1 e e bl 1 explore bioth large-scale designs and
T resulting retatiorrship with space, and the latest tech-
nical developrments in lighting, | iry 1o sirike 3 balance
betwmen technobagical analyses snd artean siall, and pay
close aitention to product engeneening. because enge-
rapierireg and thee study of how materials behuave hawe be-
‘coerse the company’s key strength. With GAS, | crested @
project that blended indusirial processes and design: a
Lasrgye storage unit that becomes a drsplay case and par-
titin Tor which, working wih Visplay [Vitra groupl, we
madibied a structural joint already in production. De-
sagrers should atso deal with ths sort ol thing: trans.-
forrring what alroady £xsts 10 improve and optimae &

Thie designer's role. [t bes sormehiw between conceplu-
alization and collecting know-how within companies, and
since the Latter don't do rmuch neseanch, design through
applied studses rust help find alternative, Sustanable
palhrs. A (ongue-in-chesk atidude i useless: the i
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tgakion ol the semandss of obyects in recent years has
remmoved the mystical approach 1o obyects, Irmalizing
thewn. The issue of our era s mstead the development
and redevelopment of products through the manutac-
luring process, but in a balanced wary, Le. without malk-
ang imaged lechnologecal investments n obgects thal on-
Iy use one-third of Ihesr potentasl. Engineening should
ot overshadow the intrinek: nature of the design. An in-
vestrment i sustanable o lechnological rationalzation
and the peoduction scale ane in kiepeng with the obyect’s
s, | bl i mall-saenies production, becauss thal's
whiat the market and logic demand —companses can't
e - faeas!

Whaat you would ble lo desgn, | would work with wood,
stone, and cerarmes. Wood and stone s highly trad-
tional elerrents, and (o obtan frshed products, you have
o work vith Thee rmateriad dsedl: thal mesans o lob ol wirst-
ed material, 5o canslul planning of the production process
s essential. Inmy career, | havent worked much in plas-
i barcaise we S5l don | have control over Bhe ending oy
che, mcludeng drspesal and tolad enengy consumglicn. In
mry opinecn, (he evolulion of reseanch les above all n
‘oA materiabs such s metal, wood, and glass, and n
Thinsf cofpreriion, rentegralion and rermalenaluration
wathn the emsronment.

I see & chose connecton bebween rmausie and design. Ten
years #ga, | started plang the piano agaen. | (e Lu-
dovico Einauds because he developed a personal un-
derstanding and mterpretation of musical festory. In the
Field of art, | love Alberto Burn because he had the
courage to deal wilh the nature of materials and o re-
fect on the gesture, comveying an exracrdnary power
and &n Fvareness of the process.




